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INSTRUCTIONS
Use black ink.
Sections A, B and C: answer ONE question 
from EACH of these sections.
Write your answers in the Answer Booklet. 
The question number(s) must be clearly 
shown.
Additional paper may be used if required 
but you must clearly show your candidate 
number, centre number and question 
number(s).

INFORMATION
The total mark for this paper is 75.
The marks for each question are shown in 
brackets [ ].
Quality of extended response will be 
assessed in questions marked with an 
asterisk (*).
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 (a) ‘non haec … honores’ (lines 2–6): 
what does Evander say to explain 
the Arcadians’ motives for 
worshipping Hercules? [4]

 (b) Why would a Roman be familiar with 
the location of Cacus’ cave? [1]

 (c)* ‘hic spelunca … iuvencas’ 
(lines 10–25): how does Evander 
draw attention to the monstrous and 
villainous nature of Cacus?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]

 (d) ‘atque hos … ferebant’ (lines 26–29): 
how does Cacus show cunning 
here? [2]

 (e) Translate ‘interea … fefellit’ 
(lines 30–35). [5]

 (f) ‘Amphitryoniades’ (line 31): given 
that Hercules was the son of Jupiter, 
why does Virgil use this word to 
describe him? [1]
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 (a) ‘te bellare … fores’ (lines 1–4): 

  (i) who was Messalla? [1]

  (ii) explain the contrast Tibullus is 
making between himself and 
Messalla. [2]

 (b)* ‘non ego … capite’ (lines 5–20): how 
does Tibullus emphasise his desire 
for Delia’s affection?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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 (c) Translate ‘me miserum … rea’ 
(lines 2–6). [5]

 (d) ‘ipse miser … mero’ (lines 7–8): why 
might Ovid’s mistress have thought 
that he was asleep? [1]

 (e) ‘multa supercilio … nulla fuit’ 
(lines 9–12): what has Ovid’s 
mistress been doing to deceive 
him? [4]
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 (a) In this passage, where are Aeneas 
and his allies landing? [1]

 (b) Translate ‘multi servare … precatur’ 
(lines 2–7). [5]

 (c)* ‘nunc … relabens’ (lines 8–21): how 
does Virgil make this a dramatic 
passage?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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 (d) ‘per patrios … patrique’ (lines 1–2):

  (i) who is begging Aeneas for their 
life here? [1]

  (ii) how does this person try to 
appeal to Aeneas’ emotions? [2]

 (e) ‘est domus … tanta’ (lines 3–6): 
give TWO other ways in which 
the speaker tries to persuade 
Aeneas. [2]

 (f) ‘argenti … Iulus’ (lines 8–11): why 
do the speaker’s efforts have no 
effect on Aeneas? [1]
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 (a) Translate ‘ponendis … index’ 
(lines 1–5). [5]

 (b) ‘quid quod … bona’ (lines 9–10): 
what did Ovid say to Corinna to 
excuse his conduct? [2]

 (c) ‘Thessalus … duci’ (lines 11–12):

  (i) how does Ovid try to convince 
Cypassis that her status does 
not really matter? [4]

  (ii) why are the comparisons 
to Cypassis not fully 
appropriate? [1]
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.
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 (d)* In this passage, how do Cynthia’s 
words emphasise that she is 
annoyed and hurt?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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 (a) Translate ‘ergo ego … marinae’ 
(lines 1–5). [5]

 (b) ‘haec sunt … meis’ (line 6): what 
upsets Ariadne about her likely 
death? [2]

 (c) ‘ibis … tuis’ (lines 7–12):

  (i) why is the port of Athens called 
‘Cecropios portus’ (line 7)? [1]

  (ii) why does the thought of 
Theseus’ arrival in Athens 
make Ariadne feel particularly 
bitter? [4]

 (d)* ‘nunc quoque … feres’ (lines 15–30): 
what makes this such a powerful 
and persuasive speech?

  You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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SECTION C

Answer ONE question from this section.

In your response you are expected to draw, 
where relevant, on material from those 
parts of the text that you have studied in 
English, as well as those parts you have 
read in Latin.

6* ‘There is not much to admire in Aeneas 
and Turnus in ‘Aeneid’ Book 10.’ To 
what extent do you agree? [20]

7* What makes the love poetry of Ovid, 
Propertius, and Tibullus engaging and 
entertaining for the reader? [20]

8* ‘Falling in love leads only to misery.’ To 
what extent is this the main theme of 
Ovid’s ‘Heroides’? [20]

END OF QUESTION PAPER
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